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Triad	  Chord	  Theory	  (Chords	  with	  3rd	  
Intervals)	  	  
	  
Major	  =	  (major	  3rd	  +	  minor	  3rd)	  or	  4	  1/2	  steps	  +	  31/2	  
steps	  

	  

Minor	  =	  (minor	  3rd	  +	  major	  3rd	  )	  or	  3	  1/2	  steps	  +	  41/2	  
steps	  

	  

Diminished	  =	  (minor	  3rd	  +	  minor	  3rd)	  or	  3	  1/2	  steps	  +	  
31/2	  steps	  
	  

Augmented	  =	  (major	  3rd	  +	  major	  3rd)	  or	  4	  1/2	  steps	  +	  
41/2	  steps	  
________________________________________________________________________	  

	  



Common Key Groups (Cheat Sheet) 
 
 
C Major/A minor: 
 Scales: C D E F G A B   /   A B C D E F G 

Chords: C, Dm, Em, F, G, Am, Bdim 
 
 
G Major/E minor: 
 Scales: G A B C D E F#   /   E F# G A B C D 

Chords: C, Dm, Em, F, G, Am, Bdim 
 
 
D Major/B minor: 

Scales: D E F# G A B C#   /   B C# D E F# G A 
Chords: D, Em, F#m, G, A, Bm, C#dim 

 
 
A Major/F# minor: 
 Scales: A B C# D E F# G#   /   F# G# A B C# D E 

Chords: A, Bm, C#m, D, E, F#m, G#dim 
 
 
E Major/C# minor: 

Scales: E F# G# A B C# D#   /   C# D# E F# G# A B 
Chords: E, F#m, G#m, A, B, C#m, D#dim 

 
 
B Major/G# minor: 

Scales: B C# D# E F# G# A#   /   G# A# B C# D# E F# 
Chords: B, C#m, D#m, E, F#, G#m, A#dim 

 
 
F Major / D minor 
 Scales:  F G A Bb C D E   /   D E F G A Bb C 

Chords: F, Gm, Am, Bb, C, Dm, Edim 

 
 
Bb Major / G minor 

 Scales:  Bb C D Eb F G A   /   G A Bb C D Eb F 

 Chords: Bb, Cm, Dm, Eb, F, Gm, Adim 



THE CIRCLE
OF 5THS

C
Major

minor

a
G

D

A

E

B

F

Bb

Eb

Ab

e
b

f#
c#

g#/ab

F#/Gb
d#/eb

Db/C#

bb/a#
f

c

g
d

0 /0
b#

1 #

2 #

3 #

4 #

5 /7
b#

6 /6
b#

1 b

2 b

3 b

4 b

7 /5
b#

Order of Sharps:
 Fat
 Cats
 Go
 Down
 Allies
 Eating
 Birds

Order of Flats:

CIRCLE OF 5THS

Big    
Elephants 
At
Dinner
Gobble
Curly
Frys



&
?

19

19
Piano

w w w w w w w w w
www
w w w w w w w w w

Treble & Bass Clef

©

Every Good
Boy

Does Fine

F A C E

Great
Big Dolphins Flip

Around

All Cows
Eat

Grass

middle c

Treble Clef Alternates:

Lines:
(Elephants Go Belly Dancy Fridays)
(Every Good Burger Deserves Frys)
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Elements of a Song (Form) 
 
Intro: 
Short for "Introduction," the intro is a unique section that comes at the beginning of a  song 
or piece. It usually builds up suspense for the listener so when the Verse or Chorus begins, 
it has more emotional impact. The intro also sets the mood, the tempo, and also often hints at 
the main hook or melodic riff of the chorus or song. 

 
 
Verse: 
The verse typically serves as the primary source of information (with regards to the 
lyrics). It is also considered the (Part A) in standard song form. The verse (music/ 
melody) is usually repeated several times (2-4) throughout a song. However, the lyrics of 
each verse typically differ. This aspect enables the verse to “tell the story” where in 
contrast the chorus is used as an emotional emphasis to the overall meaning of the song. 

 
 
Pre-Chorus: 
Also referred to as a "build" or "transitional bridge," the pre-chorus functions as a 
connection between the verse and the chorus. Often when the verse and chorus are very 
similar (or very different) a pre-chorus is used to set the sections apart (or bind them 
together) respectively. In the case of the verse and chorus being too similar, the pre- chorus 
can help to make the reappearance of the similar harmonies (chord progressions) in the 
chorus seem fresh. 

 
 
Chorus (Refrain): 
The Chorus is used as the refrain of a song, which often sharply contrasts the verse 
melodically, rhythmically, and/or harmonically. It often assumes a higher level of dynamic 
activity and emotional power, and possible additional instrumentation. 
Choruses are typically all identical in music and lyrics. If there are changes it is typically only 
extra ornamentation.  
 
 
Bridge 
Is often the “ah-ha moment” of a song. In form, it is often used as a connection between two 
separate  choruses. However, the bridge can be so much more! Lyrically it is often used as the 
denouement (dāno-oˈ-mäN) of the song, where all the strands of the plot or theme are 
brought together. Its where everything makes sense. 

 



 
Instrumental Solo 
A solo section musically is designed to feature a single “solo” performer. This section 
is typically instrumental but can also feature a solo vocal performance. 

 
 
Ending/Outro 
The ending is the closing section of a song and usually either contains the chorus or is 
new material that follows the last chorus. If the ending is constructed from a chorus, that 
chorus will often be slightly modified either in text or some added interest through lead 
instruments, or additional ornamentation of the instrumental or vocal lines. Another 
possibility is the outro being a mirror of the introduction. 

 
 
Tag 
A tag is not the same thing as an ending though functions the same. A tag is usually a lot 
shorter in length than a traditional ending. It typically consists of an added repetition of the 
last phrase in the chorus. 



Lyric Writing 
  
Lyrics are what make the voice one of the most powerful instruments. The possibilities are 
endless. While a flute, piano, or any other instrument might be able to express basic emotions 
like suspense, happiness, humor, or even curiosity it will never be able to say something very 
specific. In contrast the voice not only portrays an emotion but it can also “say” an actual idea 
like “I’m going to the store.” A complex idea like this could never be expressed with music alone. 
  
Lyrics combined with music can add emotional depth to the meaning of what you are presenting 
in the lyrics.  
  
             
Example: 
  
            “My bags are packed…” layered over these 4 different chord progressions resulting in 4 
very different meanings: 
  

Am                              G                     F           
     “My bags are packed…” 

             
  

C                                 D                     F           
     “My bags are packed…” 

  
  

D                                 C                     G          
     “My bags are packed…” 

  
  
What different meanings can you derive from these different settings? You can even push this 
idea further and juxtapose different contrasting ideas and emotions to create even more 
complex scenarios.  
  
  
Example: 
  
            “I’m so happy you’re here…” Set over a sad brooding chord progression could really 
create some complex layered emotions: 
  
  

Gm            Bb                    Dm 
      “I’m so happy you’re here…” 
  
   
But then another simple change again can shift the whole meaning. 
  

Gm            Bb                    C 
     “I’m so happy you’re here…” 

  
  



So, the point is that you shouldn’t underestimate the power in combining lyrics and music. Here 
are some sample lyrical and music ideas use these ideas, “mix-and-match” to test different 
combinations: 
 
  
Lyrical Ideas: 
  
Don’t go without me 
I’ve been waiting for you 
I’m a fighter, and I will rise from the ashes 
Don’t worry, it will all be ok 
I’m just lookin, looking for a reason 
Get back up, don’t run away 
  
  
Chord Progression Ideas:  
  
Gm      Bb       C 
Am      G         F           
C         D         F           
D         C         G 
C         F          G         C          
C         F          Am      G 
C         Am      Dm      G 
G         Am      D         D 
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Audio Cables: Part 1

There are many di�erent types of cable used for audio purposes. Below are
the �ve most important cable types for audio production.

TRS TS

XLR & 1/4" combo
Universal Connector

XLR (Mic Cable)



RCA
RCA are more commonly used in 

commercial audio but are sometimes
still used in professional audio

(Left)          (Right)

Speakon

Speakon cables are typically used
in professional audio to connect

loudspeakers and ampli�ers 

Standard Power Cable



Guitar Pedals

 Both electric and acoustic guitarists utilize guitar pedals to enhance their sound.
Understanding when and how to use a pedals is helpful to achieving better control over your 
sound as a guitarist.  Electric guitarist tend to utilize pedals more than acoustic guitarist. This is 
due in-part to the fact that electric guitars sound very hollow without the augmentation of amp 
(and at times pedal e�ects).  This is not the only reason for using pedals though. Using a pedal or 
even an array of pedals (pedal train) can be utilized to create unique timbres and e�ects. Acoustic 
guitars use pedals such as chorus or reverb e�ects to create a more full or unique tone. 

Some of the most common pedals that you will �nd in professional guitar rig are: 
Tuner, Overdrive, Wha-wha, Delay, Equalizer, Reverb, Noise Gate, Compressor and Chorus.

One of the most crucial aspects to be aware of with regards to a pedal train is that the order in 
which you “train” your pedals together is of just as importance as the initial selection of which 
pedals to use. Putting you pedals in a less than ideal con�guration could negate the presence or 
importance of a pedal all together. On the other hand putting the pedal in a “weird” con�guration 
could result in some pretty cool tones.  

Here is a good place to start: 

TUNER TONE SHAPING COMPRESSION
DISTORTION

FXs ATMOSPHERE
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